284                  DON SEBASTIAN
This is not a play that was huddled up in haste; and, to show it was not, I will own, that, besides the geneial moral of it, which is given in the four last lines, theie is also another moral, couched under every one of the principal parts and characters, which a judicious critic will observe, though I point not to it in this Preface. And there may be also some secret beauties in the decorum of parts, and uniformity of design, which my puny judges will not easily find out: let them consider in the last scene of the fourth act, whether I have not preserved the rule of decency, in giving all the advantage to the royal character, and in making Dorax first submit. Perhaps too they may have thought, that it was through indigence of characters that I have given the same to Sebastian and Almeyda, and consequently made them alike in all things but their sex. But let them look a little deeper into the matter, and they will find that this identity of character in the greatness of their souls was intended for a preparation of the final discovery, and that the likeness of their nature was a fair hint to the proximity of their blood.
To avoid the imputation of too much vanity, (for all writers, and especially poets, will have some,) I will give but one other instance, in relation to the uniformity of the design. I have observed, that the English will not bear a thorough tragedy; but are pleased that it should be lightened with underparts of mirth. It had been easy for me to have given my audience a better course of comedy, I mean a more diverting, than that of Antonio and Morayma; but I dare appeal, even to my enemies, if I, or any man, could have invented one, which had been more of a piece, and more depending on the serious part of the design. For what could be more uniform than to draw from out of the members of a captive court the subject of a comical entertainment. To prepare this episode, you see Dorax giving the character of Antonio, in the beginning of the play, upon the first sight of him at the lottery; and to make the dependence, Antonio is engaged, in the fourth act, for the deliverance of Almeyda ; which is also prepared by his being first made a slave to the captain of the rabble.
I should beg pardon for these instances; but perhaps they may be of use to future poets in the conduct of their